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PEHECAHCHUWI TUII OCOBUCTOCTI
Y TBOPYOCTI TAPACA HIEBYEHKA
(HA MATEPIAJII "JIUVIEA", "PYCAJIKA", "BIIbMA")

Hocniooiceno ocobausocmi npedcmagieHuss 0cooucmocmi y meopuocmi
Tapaca Lllesuenxa. Hazconoweno na momy, wjo ocoOuUCmicna napaouema y yux
NOeMmuuHUX  MBOPAX  OCHOBYEMLCS HA  PEHeCAHCHUX — mpaouyisx, — AKi
axmyanizogani mumyem y 000y Pomanmuszmy. Busnaueno Oominysamms
2YMAHICMUUHO20 HAYANa Yy MEOpeHHi 00pasie ocobucmocmel. 3asHaieHo, wjo
i0esi aHmponoyeHmpu3My € 20J108HOI0 NPU Gopmysanti obpasis.

Knwuosi cnosa: Tapac Illesuenko, ocobucmicms, iHOUBIOYATLHICMb,
Penecanc, Biopooaicenns, obpa3z sHcinKu.

Teopuicts Tapaca llleBuenka, 30kpeMa JiTepaTypHa, pErpe3eHTYE
(heHOMEH JIFOICHKOI OCOOMCTOCTI, OCHOBAaHMM Ha CHHTE31 €BPO-
NEHCHKOT Ta yKPAiHChKOI Tpamuiiid. OCOOUCTICTh NOeTa, XyI0KHHKA,
MUCIUTENS i TPOMAJICBKOTO Jisua — Iie MIOMHA, KA IIparue 10 Bodi. [i
BOJISL 1 XapakTep c(hopMyBalvcs y KOHTEKCTI 3aralbHOE€BPOTIEHCHKOL
nobou PomaHTH3My, KOTpa KyJbTUBYBala CHIbHY TEpOiYHY
ocobucticth. Takoro BoHa € i B [lleBucHKa.

Okcana Crinymiko Harosonrye: "Jlromuaa B inTeprperartii [1lepueHka
€ TIOPOKEeHHAM 100m. A emoxa Pomantm3my Oyia mepeiHsara igeero
JIIOJICKOI M HaIllOHANBHOI CBOOOIM 10 camuXx ii ocHOB" [4,c.41].
Tpamutiii poMaHTH3MY 3HAYHOIO MIpOIO YCIAIKYBAIA 1 PO3BUHYIIH,
aZanTyBaBIIM 0 HOBHX YMOB 1 BUKIWKIB, HamOaHHS 1 CHAAIIUHY
enoxu Penecancy. llleBueHko OyB 3HalioMuii i3 JiTEpPaTypoOIO
eBporeiickkoro Binpomkenns. Bim OyB 3HaB JiTeparypHy i
MucTenbKy TBopuicTio Jlante, Iletpapkm, Apiocto, Illekcrmipa,
Padaemss, Mikenanmkeno, HEOTHOPA30BO i KOMEHTYIOYH Ta
ocmuciotoun. Cede camoro Tapac LlleBuenko nopiBHioBas i3 [lanre,
(dbeHOMEeH sKOTO TIepeOyBae Ha 3J1aMi JBOX €IOX — 3aBEPIICHHS
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CepenuboBiUYs 1 T1OYaTOK BimpomkeHHS Ha  €BPONCHCHKIM
KynsTypHil Mari. [Toromkyemocs 3 Te30t0 O. CIimymiko mpo Te, mo
panHs TBopuicTh KoO3aps "mo3HayeHa iHTEpecOM 0 BHYTPILIHHOTO
cBiTy ocobucrocti" [4, c. 42]. Kpim Toro, "poMaHTHUHHNA CBITOTIIS
[lleBueHka TakoX TO3HAYEHUH TYMaHICTHYHHUM CBITOTJISIIOM.
CyBepeHHICTh JIIOJACHKOI OCOOMCTOCTI Y HBROMY € BH3HAYAILHOIO"
[4, c. 43]. | mro cyBepeHHICTh, HE3aJICKHICTh, JTFOJICEKOT OCOOUCTOCTI
BiH yTBEP/KYE, HE 3BAKAIOYH HA HAWHIDKYI COIIabHI CTaHH, 10 SIKUX
BOHA HAJICKUTh.

VY Hamiii ctaTTi Ha OCHOBI TPHOX POMAHTHYHHUX TBOPIB — Oanagu
"Jlines" (1846) i "Pycanka" (1846) i moemu "Binpma" (1847) — mu
TOCITIHKYEMO OCOOJIMBOCTI POMAHTHYHOT OCOOMCTOCTI JKIHKH, sKa
CTa€ JKEPTBOI TOTOYACHUX CYCHUIBHUX OOCTaBUH 1 MpH LBOMY
BUSIBJISIE YCBIIOMJICHHSI BJIACHOI Tparefii, BUSBISIOYM HpParHEHHS
moBcTaTh. TakiuM YMHOM BOHA 3asIBIISIE TIPO OCOOMCTY CaMOIOCTaTHICTh
1 CyBEpPEHHICTb.

C. PocoBenpkuit y HoBiW Mmonorpadii "llleBuenko: cydacHa
Oiorpadisa" mume mpo 1846—47 poku y KHTTI moeta. Y IeH dHac
BimOyBamucs manapu llleBuenka mo Yxkpaimi: "[locTymoBo B Iux
MaHIpax BHMANbOBYETHCS SIK TEBHUH LEHTp i 0aza momoposkeit
ctaponaBHiii KuiB, a cTpokaTuii po3cHI MOAiH TPYMy€eTbCS HABKOJIO
TaKuX [OJEHOCHUX [IJis aBTopa I[OYMHAHb, SK poboTa st
ApxeorpadiuHoi KoMicii, 3apaxyBaHHs BHKJIaJa4eM MaJlIOBaHHS /0
KuiBcbkoro yHiBepcHTETY, CTBOPEHHSI pyKomucHOro 36ipHuka "Tpu
mita" # ygacte y TaemHoMy Kupwuimo-MedomiiBcbkoMy TOBapucTBi"
[3, c. 139]. Takox y mek wac llleBdeHKO OCOONHBO ITIKABHUTHCS
YKpaiHCBKOIO HapOIHOIO CHAIIMHOI0, (onbkiopoM. Bigrak, Temu i
MOTHBH HApOJHUX i7el 1 00pa3iB CTalOTh TOJIOBHUM TJIOM 1
KOHTEKCTOM, B SKOMY BigOyBaeThcs (OpMyBaHHS XapaKTepiB
TOJIOBHHX TI'epoiB. TpariuHe >KUTTS NPEACTABHUKIB IPOCTOrO HAPOLY
THTETPYIOTbCS y TIOETHYHI TBOPU MUTLS. 30KpeMa, TaKMM 00pa3oM €
00pa3 OalCTpsITH — OJMH 13 HACKPI3HUX y TBOPYOCTI MUTIIA. € BiH 1 B
"JTinei" Ta "Bigemi".

JI. YmkarnoB mipkye: "3BiIKH 5K OIS ITOSTOBA IPUCTPACTh 10 00pa3iB
nozanuttoOHuX aitei? BimmynHs cymuoi peanbHocTi? Moxe, i Tak"
[5, c.41]. Ha gymky BueHoro, "0GaicTpss — 1€ MOCHh HAHOE3IpaBHIIIIe,
HaWHWKYEe, HaWOCTaHHINIEC, HaWMi3epHime, HalHIKYEMHIIIIE,
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Hal3uaeHHIme ... BoHO — ykuBe BTUICHHS "ManocTi", CKpUB/KEHOCTI
noneto i sronemu” [5, c¢.41]. TomoBHa repoinst Oamamgu "Jlimes"
3i3HAETHCA, 10 HE 3HAJIA TIPO Te, 110 Hapoawmiacs OaictpsM. Bona 3
0oJ1eM 3rajiye mpo CBOI MOpAYBaHHs, KOJIH OyJia JIFOJUHOIO, SIK ii MaTh
MPOKJIMHAJIA 3J10r0 naHa. [ToTiM MaTu moMepiia. A AiBUMHY MaH y3sB
JOroIyBaTH B nayiaTd. BoHa rOBOPUTH:

S He 3HaMa, MO GANCTPS S,
o #oro nutuna [6, c. 271].

Sk maH noixaB i3 cena, JFAU CHAIHIN Horo OYJUHOK, a HelllacHy
OCTPUIJIM, Haue IMOKPHUTKY, 1 cMmisuimcs. [lomepia BoHa caMOTHS
1 3JIMAE€HHA 3UMOIO 1] TUHOM:

Hamo mene bor nocrasus
LIBiTOM Ha ciM CBITi?
11106 moneit s Becenuia,
Tux camux, 110 BOMIH
Mese # matip? [6, c. 271].

CrornsiianHsl KpacH KBiTKH POOUTH 1 iX KpamuMmu, YHCTIIIAMHU.
[Toromxyemocs 3 JI. Yikaos, mo "cMepTh 0alCTPATH SK TPUHHATTS
Ha ce0e 1 BUITYIIJICHHS JIIOJCHKOT0 Tpixa. .. Och TyT Kpi3b 00pa3 yucToi
Jijei BUpa3HO NpocTymae obpa3 Xpucra. 3pemToro, skKpa3 odpas
OaliCTpSATH TOAEH AOMEXKHO SICKpaBO W BHpa3HO INepelaTH CEHC
BormuiodeHHs Ik caMONPUHIKCHHA-KEHO3HCY, 3MATIOBATH XPHUCTA —
TOTO, XTO, 3a ciioBamu amnocrtona Ilamma, "ymamuB Camoro CeOe,
npuitHaBm BUriasa paba’, Toro, xto "ymokopuB Cebe, OyBIH
CIYXHSHUM XK 10 cMmepTti" [5, c. 42]. TakuM 9UHOM TOET 3amepedye
naTpiapXaibHe GaueHHS KIHKM HA JPYTOPAJHHX pojisx. Moro Biumi
oOpa3u — 1 KiHKa-MaTW, KiHKa-KoxXaHa, >KiHKa-cectpa. s
[lleryenka Jlimes € BTIACHHAM YHCTOI JiBOYOi Kpach. 3TigHO 3
0i0miitHOIO nerennoro, B Exemi kBiTim sinei. "Mapis — mines. Came
TaKO0 BOHA ITOCTAE B XPUCTUAHCHKIH Tpanuitii. [Ipsme Brucoke cte6110
MIPEKPacHO] KBITKH CHMBOJII3ye€ TOPHiN po3yM boropoauii, omyrieHe
JIOJTOTY JTUCTS — 11 CKPOMHICTB, 3amaX — 00KECTBEHHICTh, 01N KOJIip
KBITIB — MpeHenopouHicTh" [5, ¢. 263]. ¥ TBopi "Jlimes" 3m mroau
3HyImaThes Haja HemacHoro. TBip IlleBuenka "Jlines" e Bapiarmiero
"Ha TeMmy crTpaxmaHs-"keHosucy". OTxke, Jijges sl ToeTra —
"kenormyHa" kBiTKA" [5, c. 264].
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[oni6uuit xiHoumii 0Opa3 3ycTpivaemo i B Oanazi "Pycanka". Tyt
PO3MOBINAETHCS, IO MAaTH HApOAWIA AIBYMHKY B MajaTax i MoHecha
kymartu y Juinpi. [lotiM MaTty KAy Ia TaM TUTHHY 31 CIIOBAMH:

[1nuBH, TUIMBH, MOSI IOHIO,
Juinpom 3a Bopoto [6, c. 272].

Maru noBepHyJnacs B manaTe i 3a0yna npo JOHBKY. SIKOCh BOHa
srajana BHoui Oinst Jninmpa cBoro mutuHy. bins [lmimpa pycaiku
3ayiockoTanm Matip. Takoro Oyna momcTa MOKHWHYTOI MOHBKH. TyT
CIUICJINCS BOETUHO JIBI Tpareaii — MaTepi i JOHBKH.

O6pa3 xiaku nogano y moemi "Bimpma" (1847). Bxxe Ha modaTky
TBOpY Tapac IlleBueHko BU3HAYAE TOJIOBHUN CEHC KHUTTS OCOOMCTOCTI:

I B HeBoOIi
[To3Hae paii, mo3Hae BOIIIO
I BceTBOpsimIyIO MIO0OB [6, C. 274].

[uranu 3ycTpiiau XKiHKY B JIaTaHid CBUTHHI. BoHa 3 TOpeM 1 6oireM
PO3MOBia€ CBOIO TpariyHy >KUTTEBY iCTOPilO, MPO TE, IO MPOKIIATI
NMaHu KosAThb. JKiHKa 3i3HAETBCA CTApOMY LUTAHOBI, SIK ONU3HAT
Haponuia, a Terep IIyKae CBOiX miTel — moHbKYy HaTtamouky i cuHa
IBana. Komnucs, sik Oyia MOJIO0I0 i TapHOIO, MTaH 3aHANACTHB ii, B3AB
i3 coboro y moxim. JKiHka moBepHymacs B YKpaiHy 3 ABOMa
OaticTprokamu. 3acTana pigHoro 0aTbka mpu cMepti. Toxi maH 3a0paB
niteid y mokoi 1o cebe. CrHa BiH BiAgaB y jakei, a JOHbKY 3aHANacTHB.
A ixHio MaTip mociaB y KuiB Mmomutucs. Koau BoHa moBepHynacs 3
Kuesa, man 3a0paB noHbKY 1 moixaB. HeHaBHUCTH KiHKH-MaTepi
HepeaeThCs CIIOBAMH:

Cama iioro
3arpmsy ... [6, c. 282].

Konmu man moBepHyBCs, BiH TsDKKO 3aXBOpiB. BoHa mpwmitnmia i
JiKyBaja Horo 3i1IsM.

Sx ymep, To 3a Horo

Bbory nomonunacse.

I sxuna cobi cesTOIO,

JliBuar Hayuvaia,

11106 3 maHaMu He KOXaJIHCh,
JIroxeit ve ypanucs [6, c. 283].
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To6T0 HampUKiHLI Wi€el TpariyHoi icTopii 6a4rMO 3AaTHICTH TOIOBHOT
TePOIHi JI0 BEITMKOrO MPOIIEHHS, BMiHHS 3a0yTH 3amofisHe il i JiTIM
310. TakuMm unHOM [lleBUeHKO yTBEPIKY€E KOJOCAIBHY 1 HE3HUILCHHY
CWIy TrOOOBi, CBITJO SIKOI TIMHIMAETHCS HAJ| 3rapHIllaMd Tparesiii.
I 3aBeprIyeThCst TBIp TAKOKO XapPaKTEPUCTUKOIO TOJIOBHOI FePOTHI:

Jrome no6pi i po3ymHi
JoOpe 1i 3HaTH.

A Bce-Tak# IMOKPUTKOIO

I BimpMot0 3BasH [6, C. 283].

Tak IlleBueHKO BKOTpE y CBOill TBOPUYOCTI MpeACTaBHB 00pa3
KIHKH-TIOKPUTKH, Tpareio ii Ta HapopKEeHHUX Hero AiTeil. Sk 6aunmo,
CYCHUIBCTBO HE TOTOBE NPHUHATH 1 MPOCTUTH TaKy OCOOHCTICTb.
[Ipote ocTtaHHs BHABISAE 3AATHICTH 1 CWIy JO MPOTECTy, O
CaMOYTBEpKEHHSI Ta caMopeati3aiii.

OTxe, 0coOHMCTICTh XIHKM B aHali30BaHUX TBOpax Tapaca
[IleB4yenka 30KkpeMa Mo3HAa4YEHa SICKPABO BUPAKEHOIO I'yMaHICTUYHOIO
CTIPSAMOBAHICTIO. [i FOIOBHUM 5KUTTEBUM KPEJIO € MEPEKUTH TPare/iio,
rmobopoTw 1i. Sk 11e 3podrta repoins moemu "Bigpma". I'epoini 6anan
"Jlimes" 1 "Pycanmka" moMuparoTh, ajie Micis CMEpPTi BOHH BUSBIISIOTH
CBOE YCBIIOMJICHHSI TiepexuToi Tparemii. lle Bm3Hadae cwiy 1
CaMOJOCTATHICTh IIMX 00pa3iB. A 3AaTHICTH 0 MPOIICHHS alelioe JI0
Oi10MHMX JDKEpeN, a TakoXK iX 3aKOPiHEHOCTI B MOPajbHO-€TUYHY
napagurmy HallioHaJIBHOTO YKPaiHCEKOTO (DOJIBKIIOPY.
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RENAISSANCE TYPE OF PERSONALITY
IN THE WORKS OF TARAS SHEVCHENKO
(ON THE MATERIALS OF 'LILEYA', 'RUSALKA', 'VIDMA")

The article examines the peculiarities of the representation of the personality in
the works of Taras Shevchenko, in particular in the ballads 'Lileya', 'Rusalka’, and the
poem 'Vidma', in which the woman is represented as the victim of the social
circumstances of the time and at the same time shows the awareness of her own
tragedy, showing a desire to rise, declaring personal self-sufficiency and sovereignty.
1t is stated that Taras Shevchenko's work, in particular literary, represents the
phenomenon of human personality, based on the synthesis of European and Ukrainian
traditions. His or her will and character were formed in the context of the pan-
European era of Romanticism, which cultivated a strong heroic personality. It is
emphasized that the personal paradigm in these poetic works is based on the
Renaissance traditions in particular on the idea of human and national freedom to its
very foundations, as well as on the independence of the individual, which are
actualized by the artist in the era of Romanticism. The dominance of the humanistic
principle in the creation of images of specific individuals is determined. It is noted
that the idea of anthropocentrism is central to the formation of images of individuals.
The peculiarity of Taras Shevchenko image of the bastard, his/her psychological
fullness and humanistic essence is analyzed. The biblical basis of the image of the lily
is investigated. The main carriers of the ideas of the personal principle are women in
the analyzed works. Thus, Taras Shevchenko denies the patriarchal lower purity of
women and appeals to her matriarchal role in the society and history, showing images
of the woman-mother, the woman-beloved, a woman-sister. The additional emphasis
is placed on affirming the colossal and indestructible power of love.

Keywords: Taras Shevchenko, personality, Renaissance period, Romanticism, the
image of a woman, a fairy, a lily.
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