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TPAJIUIIII BAPOKOBOI JIPAMATYPI'TI
Y TBOPUOCTI TAPACA IIEBYEHKA
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®EO®AHA ITPOKOIIOBUYA "BOJIOJIJUMHAP"
1 IPAMH "HA3AP CTOJO0JIAA")

"

Ha npuxnaoi mpazedoxomedii Deoghana IIpoxonosuua "Bonooumup
Q0CHIOAHCYEMBCS NUMAHHSL PO3BUMKY Mpaouyitl 6apoxosoi opamamypeaii' y Opami
Tapaca Ilesuenka "Hazap Cmoodona". Auanizyemvcsa cneyugika wikKinbnoi
opamu yKpaincvkozo aimepamyprozo Bapoxo, conosHi it xapakmepucmuku ma
ocobnueocmi ixnix eusgie y opamamuunomy meopi Kobzaps. Axyenmyemovcs
yeaza Ha OOMPUMAHHI NPpUHYUNY €OHOCmi Micysa, uacy, npocmopy. Hpama
Tapaca Ilesuenxka "Haszap Cmoodona" penpezenmye Hesnauny Opamamuyimy
cnaowuny aémopa. Cmeopena Ha OCHOI CuHMe3) HAYIOHANLHOI Oapoxogoi
mpaouyii ma 61acHo20 baueHHs MUMYyem Yybo2o JHCAHPY, GOHA PENpe3eHmye e
00HY 2paHb MEOPYOCMI BUOAHO20 YKPAIHCbK020 nucbmeHHuKd. Hazonouyemocs,
wo Tapac Llleguenxo ycnaokyeas i po3eunys mpaouyii bapokosoi opamamypaii
32i0H0 3 GuKIUKAMU Mo2ouactozo scumms. Hozo opamamuunuii meip "Hasap
Cmooona" npedcmagnsic coboio cunmes 0OAPoOKOGUX HAOOAHL Y KOHMEKCHi
pomMaHmuyHo2o i peanicmuyHozo nucemencmea XIX cm. Axyenmyemovcs, wo
meopuicmes Kobsaps eupocna il esonoyionysana, cunmesyrouu 8 cobi Ha0baHHs:
0asHbOI YKPAIHCLKOI Timepamypu, 6i0N08I0aryU Ha GUKIUKIU HOB020 NUCLMEHCMEA
i npedcmaegnAIouU HOBY AGMOPCHKY MOOEb XYO0HCHLO2O MUCTEHHSL.

Knwuosi cnosa: bapoko, wxineha Opama, mpazedokomedis, Tapac
Llesuenxo, opama, "Hazap Cmooona", eOnicme micysa, uacy, npocmopy.

Hpama Tapaca [lleBuenka "Hazap Ctomomns" penpe3eHTy€e He3HAUHY
IpaMaTHYHy ChammuHy aBTtopa. CTBOpeHAa Ha OCHOBI CHHTE3Y
HallloHaJBHOI OapOKOBOI TpaaWLii Ta BIACHOrO OadeHHS MHTLEM
LBOT0 JKaHPY, BOHA PETIPE3CHTYE 11 OJHY IpaHb TBOPUOCTI BUJAHOTO
yKpaiHcbKOoro THMChMeHHHMKa. Tapac IlleBueHko OyB OCBiUEHOIO
JOAMHOI0 cBoro uacy. BuxoBamens IlerepOyp3pkoi Axanemii
MHUCTEUTB, BiH OJHMCKyde pO3YMIBCS Ha CTHISAX 1 HampsaMKax
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MHCTEITBA 1 JTiTepaTypa. Biarak, 3HaHHS HUM 0apOKOBOI CIIAIIIMHA €
odeBHIHUM. He iCHye TOCTOBIpHUX BiIOMOCTEH ITOI0 TOTO, YA YUTAB
lleByenko apamy Peodana Ilpoxomosuya "Bomommmup", mpote
Iy»e IMOBIPHUM € Te, 1110 BiH 3HaB JIiTeparypy ui€i 1oou. Bignosiaxo,
1Ie BINTMHYJIO Ha OT0 TBOPUICTh, 30KkpeMa apamy "Hazap Cromors".

OpwurinansHa Ha3zBa TBOpYy Peodana Ilpokomosuda "Bragumup,
BCiX CJIOBEHOPOCIWCHKHMX CTpaH KHS3b 1 MOBENUTENb..." (mami —
"Bomogumup"). CaM NMUCEMEHHWK BHU3HAYWB KaHpP CBOTO TBOPY K
TpareIoKoMeis. 3rigHo 3 0apOKOBOIO MOETHKOIO, HOro crerudika
moJyisiralia 'y CHHTE31 CMIIIHOTO, JOTEMHOr0 31 CKOPOOTHUM,
CepHoO3HMM, TOOTO TOEIHAHHI KOMiYHOTO 1 TpariuHoro. TBip Oymo
BuCTaBieHO 3 jumHS 1705 p. 1 IPUypOYEHO BI3UTY TOT'OYACHOTO
rerbMada IBana Mazenu no KwueBo-Moruaaacekoi akamemii. Ha
caMOMY TI0YaTKy TBOPY, Y ITPOJI031 BU3HAYAETHCS TOJIOBHA 1/1e TBOPY
— IIe ToKa3y reThMaHa IBaHa Mazenu K CHAAKOEMIIS TPAIHINKA 1
CJIaBH CEPEINHBOBIYHOTO KH:3s Bomoammupa Benmkoro. IctopuaHoio
3aCIyrol0 OCTaHHBOTO BH3HAETHCA KoJjocalibkHa pedopma y chepax
IIEPKBH 1 JepKaBu — Iie crpaBa xpemeHas Pyci. CTpykTypa TBOpY
TpamguIliiHa IS MIKUTBHOI npamu, C()OPMOBAHOI MiJ BILIUBOM
€BPONCHCHKOI TpaauIilii Ta HAa OCHOBI JaBHIX aBTCHTUYHHX
TeaTpasbHUX Tpanuuii. TBip ckiaamaerscs 3 5 aiil. Yepes yBech TEKCT
MPOBEJEHO MPUHIIMIT YiTKOTO JOTPUMAHHSA TPHOX €JHOCTEH — MICIId,
gacy i mpocropy. Came 3riiHO 3 MM NPUHLIUIIOM PO3BHBAETHCS
CIOKET 1 IiI0Th mepcoHaxi. [cropuuni moaii y TBOpi onucaHi 3rigHo 3
"CunoricucoM", 3a SKMM 1 BHUKIQACHO iCTOpito xpemieHHS Pyci
Bonomumupom. BimdyBaerbcs BIUIUB Tpamuiliii  ariorpadigHoro
TAYMa4deHHS XKUTisl CBITOTO KH:3s Bosogumupa.

Y TBOpi OCMHCITIOETHCS TIIHOOKA MMpobieMa BUOOPY — I1e HE TITLKH
BHOIp BipH, a i BUOIp MiXK TBOMA CBITOIIISIIaMH — HOBUM 1 cTapuM. Lle
BHOIp ABOX Croco0iB iroAckKoro OyTTsa. Sk Haromomrye I. Iciuenko,
"...3a0000HHICTH 1 0OMEKEHICTh AyXOBEHCTBA MOSICHIOETHCS OpakoM
MPOCBITH. Inmeanu, sSki MOTHBYBAaTUMYTh TBOPEHHS MPOCBIYEHOTO
aocomorm3mMy y XVIII CT., CTaloTh TOJIOBHUM PYIIEM ITyXOBHHUX
mykadb Kaa3s1" [1, c. 496]. Came 1i DyXOBHI ITyKaHHS TOJIOBHOTO
repos TBOPY BUBOJSTH Ha TOMIHYIOUY i/I€I0 TBOPY — 11I€I0 MEPEX0ay
JIOAWHA 1 CYCHUIBCTBA 1O HOBOTO TIEPiONy CBOTO PO3BUTKY,
TTO3HAYCHOTO KapIUHAILHOIO 3MIHOIO TYXOBHUX MO3uITiil. Hampukinti
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TBOPY MICTHTBCS KaHT, SIKUH BUKOHYIOTh anocTol AHApii 1 xop. Ilig
yac BUKOHAHHS KaHTy ITOKa3aHO oOpa3u TokpoBHTeNiB Kumea —
mutpomonuta Credana SBopcekoro i rerhbMaHa IBama Maszemnm.
Oco0OIMBO MPOCIABIAETHCA IPYTHH K IEPEMOKEIlb TYPKiB, 1HILIaTOp
pectaBpauii Kueo-Iledepcbkoro MoHaCTHpSI, BETUKUN TTOKPOBUTETH
KueBo-MormnsiHCbKOT akafemii. OCTaHHE € TOJIOBHUM JIJIST aBTOPA SIK
MIpeACTaBHUKA aKaIeMii:

Jlax b KpirmocTs 1 CHITY,
JaXTb MHOTOJICHCTBI€E, TAXK/Ib KO BCSIKOMY LTy
[Mocmix 6naromonyynuii, Opans Bcerna modigny! [3, c. 305].

3rigHoO 3 TpamuLisIMH WIKITBHOTO TeaTpy A0OM YKpaiHCBKOIO i
3aramioM eBporneiicbkoro bapoko, apamatnunmii TBip Peodana
[IpoxonoBmuya mepeiHATHI TINOOKUM aneropu3mMoM. Iloromkyemocs
3 Te3010 . Icigenka mpo Te, mo "pyHIaMeHTaTFHOI0 IPOOIeMOIO IS
JTEepaTypO3HABIIA € XapaKTep 1 3MiCT aBTopchbkux aneropii” [1, c. 498].
IocTati >xepuiB Agpamu € TIHOOKO aneropuyHuMu. Lle BTiIeHHS
OOMEXEHOr0 M HEOCBIYEHOI'0 XPHUCTHSHCHKOIO JyXOBEHCTBA, SKE
KEepyeTbCsl ~ MaTepiaJbHUMM, a HE [IyXOBHUMH I[IHHOCTSMHU.
CumBoniunnMm € Te, mo Peodan I[IpokomoBnd NHPUCBATHB TBIp
rerbMaHy [BanoBi Masemi, a He pociiickkomy camozaepxkito [letpy I,
X04 Ha IOCTaTh OCTAHHBOIO TAKOXX INEBHOIO MIPOK IPOEKTYETHCS
obpa3 ka3 Bononumupa. Ase 1iepKkoBHE XHUTTS B MOCKOBITHHI Ta
Pyci-Vkpaini ©Oyno ngyxke BiAMIHHHUM, $K 1 caMmi OCHOBH
CYCHUIBHOMOMITUYHOTO 1 KyJnbTypHOTo OyTTs. Binmrak, "ameropusm
IeHTpabHOTO KOH(pITKTY Hezamepeunuit" [1, c.499]. ABTop cam
3BepTaEThes A0 Maszenun 3 TakuMu cioBamu: "3pu cebe caMoro B
Bnamumupi". @eodan [IpokomoBumu oroTtoxkHIoE Maszeny 3
BononmumupoM depe3 HOro miATPUMKY KyJIBTYpH 1 JITEpaTypH, a
TaKO’X OCBITH, LIEPKBU. BakiiBe 3HaUE€HHS Ma€ TaAKOX yCBIIOMJICHHS
aBTOPOM IIparHEeHb TeThMaHa 30eperTH caMoOyTHICTH [ eThMaHTITIHY,
il meBHY He3anexHicTh Big Pocilicekoi immepii.

Ha nymky nocmimnuka M. Cynmumu, "Maemo BIacHE peNiriiHy
IpaMy, B SIKi HEMa€ MicId HiIKAM 1HIIAM repekuBanasaM’” [2, ¢. 203].
TyT Buepie 6a4nMo y IEHTPi TBOPY MHUCIISTIOTO 1 CBIIOMOTO TepOs —
KHs135 Bomogumupa. TBip 0OCHOBY€ETHCS Ha IMHOOKOMY CBITOTIISITHOMY
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KOH(QIIIKTI, SKAHA pENpe3eHTYeTbcs dYepe3 KOH(MIIKT MK ABoMa
TIPOTHJIC)KHUMH 1 IILITKOM BiIMIHHAMH TPYTIAMH TIEPCOHAXKIB IpaMH — T1€
KHs3b BosogpMupa i #oro oHOAYMIT Ta sI3UYHUIBKI skepii. Lle maBHe
MNPOTHCTOSIHHA 1 OOpOThOa MiXK KOHBEPBAaTHMBHMM 1 HOBaTOPCHKUM
migxonamu 110 xKUTTA. s ToroyacHoi Pyci-Ykpainu ne takox Oynno
TIPOTHCTOSIHHS 1 BUOIp MK €BPONICHCHKIM 1 €BPa3ICEKUMI BEKTOPaMHU
PO3BUTKY, IO Tiepeadadasio BXOPKEHHS [0 €BPOMEHCHKOTO Y
MOCKOBCBKO-CXiZTHOTO TpocTopiB. | "meit BuOip mamu 3pobuth i cam
®eodan [Ipokonouy, i oro nepconaxi" [1, c. 499].

Tak camMo HAcKpi3HOIO iJe€l0 JpamMaTHYHOro TBOpPY Tapaca
[lleryenka "Hazap Cromons" € mpobiema BHOOpPY — BHOOPY Mik
MTOYYTTSAM 1 BUTOJIOI0, MK JYXOBHUM 1 MaTepialbHUM, MK JIBOMA
BiAMiHHUMH criocobamu OyTTs. [IpogoBxyioun Tpaauiii 6apokoBoi
npamu, Tapac IlleBueHKO BHBOIUTH Ha CIICHY TepOiB MUCISIHX 1
CBIJOMHX, 3IaTHUX YUHHUTH CIPOTHUB TOMY, IO CYNEPEYUTh IXHIM
KHUTTEBUM TNepekoHaHHsM. [epoi apamm "Hazap Cromons" cami
NpUAMArOTh 3a ce0e PillieHHs, KePyIOUUCh BIACHUMH MipKyBaHHSIMU.

[onii y apami Tapaca LlleBuenka "Hazap Cronons" BinOyBaroThCs
y XVIII ct. 6ins micta Ynrupuna. Ile ko3ampka ciobomxa. DakTuaHO
[lleB4eHKO TPOTATOM IpaMH JOTPUMYETHCS €THOCTI MICIl, Yacy i
mpoctopy. | Xou 3MIHIOETBCS JIOKAllis TOJil, ajne BCi BOHH
BiZOyBalOTbCA Yy TOMY X IPOCTOpi — II€ TPOCTIp YKpalHCHKOI
Ko3arpKkoi crmoboau. Ilepmri mozii TBOPY po3ropTaroThes y HIY Ha
PizgBo XpucroBe. OgHa 3 TOJOBHUX TepoiHb [ ans BKe Ha MOYaTKy
TBOPY XapaKTepu3ye cBOro kKoxaHoro Hazapa: "...yce mpo BiliHy Ta
npo noxoxau, npo Hanupaiika, OCTpsIHUIIO Ta PO CHHE MOpE, MPO
TaTap Ta po TypeusKy 3emito" [4, c. 17], ane BogHO4ac BOHA BUABJISE
CBO€E TIIMOOKE MOYYTTS KOXaHHS: "ciyxaina 0 He Hacyxaiack HOro Ta
BCe QUBMIIACH OW B #oro kapi oui. Mano mus, maio Houi" [4, c. 17].
Tparemiero s 3aKkoxXaHuUX crae Te, MmO Oarbko [ami Xoma
KaTeroOpuuHO MPOTH HUII00Y MOHBKK 3 Ko3akoM Hazapom. BiH xoue
BHJIATH ii 32 KOTOCh 0araToro, MOBJISIB, HA CTAPOCTI POKiB 3aX0UYETHCS
"Mov0Ty, TOBayKECHHSI, IOKJIOHIB" [4, ¢. 20], MOBJIAIB, 11000B MuHE. Tak
CTaBUTHCS MpolOsiemMa BHOOPY MiIX HOYYTTAM 1 pO3paxyHKOM. Xoma
BUPIIMB OOQYPHUTH NOHBKY, II00 HE 3Haja, XTO ii AIMCHO cBaTae.
batpko BCymeped BoJI TOHBKHA MPOCBATaB ii 3a YUTHPHHCHKOTO
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nonkoBHUKa. 3a ue Hazap HasuBae ioro "nitonponasuem". Xou ["ans
Haragye 0aThKOBI, IO BiH MOKiHHINA MaTepi Ol TOMOBHHH OOIISB
BuAaTH ii 3a Hazapa, npote il 1ie He 3ynuHse Horo. Y 3HaK MPOTECTY
I"ans 3 HazapoM minytoTbes npu BCiX, 100 i3HABCS PO iIXHE KOXaHHS
1 caM MOJKOBHHUK. Y Apyromy akTi Oaummo ctpakganHs Hazapa i
3aKJIaIAETHCSL OCHOBA JAJIS1 MOJAJIBIIOrO PO3BUTKY nouii. e 6auumo
Yy TPEThOMY aKTi, KOJI 3a JOMTOMOTO0I0 cBOTO ToBapuiia ['Hata Hazap
Bukpanae ['amo. Y crapiii i cnoBHeHi# Tparismy kopumi ['ans i Hazap
313HAIOTBCS OJUH OJHOMY y BIYHOMY KOXaHHI. Y pe3ynbTati ix
Hazporanse 6ateko ['ani Xoma. Born 3 Hazapom 6'foThCs Ha madiisx.
Yemsinp Xomu BmiimMana Hazapa, sxoro 31 3B'S3aHHUMH pyKaMu
3aJIMIIAI0Th HA X0JIOHOMY MOPO3HOMY CHiry. ["aio HecyTh Ha pyKax,
00 BOHa BTpaTHia CBIIOMICTb. AJIE Ha JONOMOTY 3aKOXaHHM
npuxoauTh ['HaT, sikuii Bu3BOJsie nmpyra Hazapa. Temep O6aThko [ami
Xoma mpocuth npomieras y Hazapa # 'aji, Xxo4e CrioKyTyBaTu CBO1
rpixu B MoHacTupi: "4 xo4 i rpimrHui, a Bce-taku 6aTbko" [4, c. 309].
3aKkoxaHi €THAIOTHCS, [IepeMarae HoBe, MOJIOJIE TOYyTTSI.

3arajoM Ha piBHI aHpoBoMy y apami Tapaca IlleBuenka "Hazap
Cromonsa" 6aunmMo Tak camMO €IHICTh MICIl, Yacy 1 mpoctopy. Ta x
OapokoBa npobnema BUOOpY cToith y apami Kobzapsa. ®aktuuno 11e
MPOJIOBKEHHsI 1 PO3BUTOK TPAAWLINA Ha PiBHI 1I€HHO-TEMaTUYHOMY i
kaapoBoMy. OTxe, Tapac IlleBueHko ycraaKyBaB i pO3BUHYB TPaIUIIi1
GapOKOBOI IpaMaTyprii 3riAHO 3 BUKITHKAMU TOTOYaCHOTO JKUTTS. 1loro
npamatnyanii TBip "Haszap Cromons" mpezacrtaBisie co0OI0 CHHTE3
0apoKOBMX HaI0aHb y KOHTEKCTI POMAHTHYHOIO 1 peatiCTHYHOTO
maceMeHcTBa  XIX cT. 3aramom TBOpUicTh KoO3aps Bupocnma
€BOJTIOIIOHYBaJIa, CHHTE3YI0UH B c001 Ham0aHHs JaBHBOI YKPaiHCHKOT
JiTepaTypu, BIAMOBINAIOYM HAa BHUKIMKA HOBOTO ITHUCHMEHCTBA 1
MPEACTaBISIIOYN HOBY aBTOPCHKY MOJIEIb XYI0KHBOTO MHUCIICHHSI.
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TRADITIONS OF BAROQUE THEATRE
IN THE CREATIVE WORKS OF TARAS SHEVCHENKO
(AS EXAMPLE TRAGEDY AND COMEDY OF FEOFAN PROCOPOVYCH
"VOLODYMYR" AND DRAMA "NAZAR STODOLYA")

In this article the problem of development of Baroque drama (as example using
tragedy and comedy "Volodymyr" of Feofan Procopovych) traditions in the creative
works, separately drama "Nazar Stodolya", is analysed. It is analysing the specific
of school drama of Ukrainian literature Baroque, its general features and
representation in the drama of Kobzar. It is underlined using on the method of one
place, time and space. In the drama "Volodymyr" is investigated the problem of the
choice — it is not only choice of the Christian religion. It is very important choice
between two outlooks — new and old. And it is choice between two ways of the person
life and thinking.

The drama of Taras Shevchenko represent theatre heritage of writer. It is written
in the base of united of national Baroque tradition and personal understanding of
author about this genre. It is represent another aspect of the creative works of Taras
Shevchenko. He was well educated person of his time. He studied in the Peterburg
Academy and represent understanding of styles and vectors of art and literature. His
drama work "Nazar Stodolya" represent united of Baroque traditions in the context
of romantic and realistic literature of XIX century.

The structure of the drama is tradition for school drama, that was formed under
influence of the European tradition and old Kyivan Rus tradition. The poem is consist
of the five parts. According to Baroque poetic the plot is development and heroes act.
Historical facts are interpreted according to "Synopsys". We can observe influence of
the traditions of the novels about Volodymyr as a saint.

Drama of Taras Shevchenko "Nazar Stodolja" represent evolution of the art
thinking of the writer. His talent was demonstrated by using different genres, partly
genre of the drama. In general in the genre level in the drama of Taras Shevchenko
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we observe the one place, time and space, that adopted to another real conditions.
The Baroque problem of the choice is represented in the drama "Nazar Stodolya". It
means that Taras Shevchenko demonstrated continuation and development of the
traditions of the idea, theme and genre levels. Taras Shevchenko inherited and
development traditions of the Baroque theatre according to modern life, outlook and
literature. His drama "Nazar Stodolya" united heritage of the old Ukrainian literature
and represent new author model of the artistic thinking.

Keywords: Baroque, school drama, tragedy and comedy, Taras Shevchenko,
drama,"Nazar Stodolya", one of place, time and space.
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